


The TakeHome

Office of Mobile Design, Jennifer Siegal
Desert Hoft Springs California, currently under consfruction 2006

Take Home is the latest line of prefabricated housing systems from
Office of Mobile Design. The Take Home aims fo provide afford-
able architecturally designed homes. The design philosophy of OMD
is that of sustainability, affordabilify and time savings. Take
Homes are currently priced at around $250 per s.f., which includes
the house, foundaftion, engineering, local fransporfation, faxes, and
site permitting. Through prefabricafion building technologies and
a defined buying process, Take Homes are ready to move info in fthe
average ftime of 5-10 months, compared to the ftypical 16-24 months
for typical tradiftional home building. The Take Homes fift within
the stfandard dimensions of codes relating fo trailer park homes,
which allow for the units to fravel on a chassis easily. There are
currently 3 Take Homes in pre-sale located in Desert Hot Springs,
California. These three bedroom, two bathroom homes offer high-end
amenities such as fully landscaped courtyards wifth pools, passive
cooling systems, Italian Boffi kifchens and Duravit bathrooms. The
buyer is able have the home failored to ftheir specifications wifth
upgrades that range from 100% solar power and water heating, fo bam-
boo and radiant heated floors. This mass-customization allows hom-
eowners fthe possibility tfo have a unigue but relatively affordable
home .

http://www.thetakehome.com
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The e-HIVE

LARGE, Doug Jackson
Industrial Port Area, Oakland California

e-HIVE is a community of digitally and physically networked spaces
on a 22-acre site in the industrial port area of Oakland, Cali-

fornia. The primary components are based on a modified 20 ft.
shipping container able to accept various standardized "plug-in"
fixture modules fto accomodate sftforage or hygiene needs. These
standardized and largely self-sufficient individual dwelling units
allow for its maximum flexibility. A transverse sliding parti-
tion within the unit acts as a curtain to separate and mediate
spaces within the container. With the application of technology,

it is possible to inftfegrate various enfer-
tainment, communication and lighting to fthe
e-HIVE, so that the individual unit is not
“shacked by the real time within which if |
is located, but rather can accomodate the '

idiosyncratic schedule of its occupant.”
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This begins to quesftion the value of
“telepresence”: the use of any type of
mediated communication technology to
imparf the sense among its users of be-
ing in the same environment. Although
telepresence can really affect and re-
conceptualize our experience of the
world including archifecfure, e-HIVE
establishes connectivity on an ad-hoc
basis.
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e-HIVE is all about flexibility and variability: "from its ability
to weave together interior and exterior, and to extend and connect
the individual dwelling units with a new type of space based upon
a3 nonrectilinear formalism that arises directly from its need to
be flexible. Furthermore, by enlisting the occupant as an agent

of the physical
by analogy,
it also provides.”
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Mobile: The Art of Portable Archiftecture. 1st. New York:
Princeton Architectural Press, 2002.
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Casa Familiar: Living Rooms at the Border
Estudio Teddy Cruz
San Ysidro California, 2001

The project takes place in fthe
streets of San Ysidro, California,
located across the US - Mexico bor-
der from Tijuana. The program un-
dertaken for the local nonprofit
social services organization, Casa
Familiar, is a 3-stage, 8-year plan
for the improvement of the urban
core.

With the aim of changing the exist-
ing zoning to promote higher den-
sity, mixed uses, and affordable
housing, this organic, incremental
plan's first phase involves fhe ren-
ovation of a hisftoric church info a
community center and offices for the
organization, as well as a public
garden.

In the second phase, a concretfe-
frame "arbor” will be consfructed in
the garden and will act as a shaded
walkway connecting the street and
alleyway, or as an area where new
public uses such as a community mar-
ket can operate.

The third step will see the concretfe
frame as the support for the afford-
able housing to be builf upon, under
and around if. The flexible nature
of these dwellings are bettfter suited
to the residents.

The open-ended nature of this proj-
ect allows for a myriad of possi-
bilities to take place in the infer-
stitial and in-between spaces. The
almost deliberate ambiguity reflects
the unwillingness fo dictate the fi-
nal outcome of how it is used. I'n-
stead it offers suggestions and
provides the foundaftion for future
possibilities.
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Cosa Famillar: Living Aooms ot the Bordasr
Estudio Teddy Cruz

Diltereml views ol 1k inkerior gaerden i Lhe three phises of develogeniend
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Manufactured Sites
Estudio Teddy Cruz
Tijuana Mexico Case Study

TIJUANA CASE STUDY
TACTICS OF INVASION:
g MANUFACTURED SITES

i Al 0]




Thi intersational barded Setween The 4 and Mesion o the
Sen DiegalTipsna chechpeind is The most ralficked in the
werld Appearimataly i eillion people cross annually.
mawing wnleld shourds of goods end sereces beck and
fzrif This contested 2ons o 1he site ol masse

ot adichicn, delined ant iedelined wvery day by the
wnitable balance of bag powerlul Feives, On one hard s
the ‘legal’ actions and ‘sMicial” urban policy prompling 1he
federnl gevarnmant 1o rothink surveillance infrastruciise,
i ramentally Irassfasming San Diego inla the larest
gared exemmrnlly, while an the ssher hand insenpest and
begal actions proldecale in both Border cities In smaller-
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arsrgies (Fa1 drive ear practice wilkin Tiaiana via projects
sich i Manitaetured Siley s 12 o with smagining a
praject of urhan scugussture that can inject senvices and
wsmall inlraslruciure inba Ihe Srecarious corsdion ol the
Farala-likn seitlsmarts on the <ity's periphery

gty lac e Sl vaglores Lhe slart-up housing
processes wilbn Tguana's slutm commurdties. In his most
repenl book, Flangl of Stema Mas Dovia reminds s that
ond Bilen peaplo |ve s slsima around the woeld and that I
i [Ae1 in Ehose lypes of Letibemants thal we on find a
lakaratary ba advance sew of hausing in relaton (o
saistainatility, lechaskagy and community. Worsing ol the
Ean Diegaf Tijuane boater #llows ud b5 closely ckaerve this
pransmancr, s Tijuans's miermal perichery i
ingiwimilally sFaged by nomadic selllemenls. Ihel appedr
tewin gne day 0 analher, growieg 58 an even Lisber rale
i#1den Sary D’ gaabied comnmuanilion.
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Baart-up belEemants, whare he polsntial ol a cemgeral. nomadic
utBadrstn v suppcrled by & vty sophisticated socal sogandsation,
Hursligdy ol dwullers, called parachulers’, immde, en mssse,
large publss [sommedimes privadel vicant properties. As thess wrban
guerillas parachube s the hills of Tijuana‘s edges, they are
nrgunised s fRarscsraphed by whal are commonly called wrban
piraies . Thess charscisrs, armed with cellular phones. aew the
commnty astwiits whe are in charge of crgansing the st
Sepioytrenl o DEaple on 15 sibes, 85 welll as The comenunity, in an
atfort 1o begen the process o requesting cervices from 1he city

Through mprensalional welics of eratrucion and distrisulisn
of gobds ahd ad-hee Bereees, A process of assembly beging by
recycling the systems aned materishs irm Sen Diego s wban
dabwin Garnge danrs arn used io mske walls; rubber tyres e cut
and Anmaniies i lelded inaps, elipped = @ ligure eight, snd
interlocied, crealeg & syitem that thresds a stable retsining wall,
and wooden crales make the armsture for other imported
surtaces, such an recyilid ielngerates doors. Afser moaihs of
conslruchen smd communily efganidatish, the acighbourhesd
beging lo request serdoes from ihe eiby In ather wards,
inhabitation happers i and indraseruciene bollows. The cily
sends trucks to delhmr waler 8i cortain lacatons (ohe of the lirs
infrasbructural elements 1o be imglemented is o waler tank on beg
nf sore swelliegs], Slactrichy fallow a8 e ciby sends one olficial
ling, awpecting the cormmeanity 10 borroe’ the rest via a series of
illegal clippings calld cabidos it denlsl

The sibew are comprised of the miichang of these multiple
wluations, infemal ard exies nal, semulianenusly The interiars of
ihe dwellings become their seteriars, sipresshes of 1he bistory of
Ibeir pragmatic svelution. As ens shonymcus resident pul i Mol
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framaswark In thik iransborder scesses, The maih agencies
irrclied arg maguilfadorss - sana-sappatied, lorngn- oweed
manulacturing companias, such as Sery or Samiusg, nperaiing
in Tiguana in take advninge ef cheas inbor and Lov lariih - s
wrll as ke musacipality of Toeans a=d an w0, sech o Coss
Farniliar in San ¥ebdro Maguiacora industries haes sirabsgacally
perbilupred thamsebers Closs 1o inbanmal corsmsilieg of workers
in Tyuana be avped haveg 1o sl (5 rampes lalssn
indrasingcture. Al this moment, inere s notan oificlal pobeal
eeChanism Ehal can reoeilor the Irasaclices totween
magquitadras and the cammunities they Interact with 1o snsirs
some snrt ol sockal snd Frenomic egquity msiher warss, The Bioe
of these companies are not conbrdbulieeg Bry MESOUrCES 16 The
develcgment of minimal isdrastructare needed in the miar=iel
communitas that surmoued \Pam.

T Manufactured Sites project propesed o collaboralies
batvwen a Sen Diego s and the Muncipal Manning institue
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Giwrnimen!, Ehete is o existing model for public=privale
Traninalbigoed collaboration fo wapport speculative projects and
Pl wnact prbcy. The alilance betwnen the municipality of Tijuana
ared Casa Familis? in 5am Yedino has created the momerturm 1o
eract lundieg and pelicy, which wiuld meguine 1he cios of e
MiAdasEs 6 fRisest in he commeanitees they inhabit iy
sharing 1hair cven tichnscs] copabitities to tecilitsts mmer inlill
irdrastructyre dor Mart-up housing satilsmenls,

In prder bo sepport s protess. we are oultently proposing a
profabea ated magoladora-produced stuminam lrame that can
acl 3% a hings mechanism bo madiate the multiplichy of recyzled
matarials and sysbeens impead lram San Diegs ad featsambled
in Tijuana. géving primacy 1o the layered complesiies ol thess sites
gwer the sinquiany of 1ne sbjecl. This irame, which cin slsa sct
forrmwars dor & varaky of peiitisad ad acEnanas whise & slair,
pad or wall s nedded, comes equieprd wilh phesisemiied
footengs thal suould sbilch inbo i existing rubber- lyoe rslaming
wralle, & bracing system thal supperis a plastic waler pouch
celaining be wieehs supply, and s dissgned 19 adapt 1o the met
populer wysberra thai are distedaatod ab the momest of ermien
Thig singll piece is also ke first step i the constructier ol 5

]

Larger. inderweven and open-ended scafislding that could
hll:p'l_mn[ﬂ'-'l.l.ﬂ nifseraise precaricic ferrain, without
compromising the temparal @ynamics of these seif-made
emanemants. By bridging man-made and kctbory
proceases o (omtruction the frams questords the mesnng
of manufacturing and of housing in the coean of the
community. Hene, manulsctured housing is not &
mrimalisl chkect deployed on the ground, S am actual
e, apen for mishiple futenes.

hiarry lossan can sl be escned from e grest
iransrational melropsles sirstching from San Diego b
Tijuana, a8 & embraces recurning wases of a new mia of
imenigrants from around the warld. It & oul of thess sora-
culbaral and econom lenusng, and from Bervilones of
politscal conllal, such as this one. that critical architectucal
praclices can proerpe. These are glio the transhormer
u'imlrnmﬁu 131 canlitaie to inflerm owr work s we
saraddle the politics of [contsminating] toning in San Diege,
nf ane hard, snd 15e taclics of invasion and the informal in

This 'double-sided” practice represents a

pursuit for an architectursl language that can

b determitistic shd embiguous
gumultaneausky, in order to frame tha

sepmingly chastic processes of development

in many of Tjuana's nomadic settlements
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FEQFRSENLE 0 parsei far an Brehitectural Lesguage 1hat cn
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devalozenart in mary gl Tiugass nemadic sebilements and
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Canm inw potizeng ol architectural lorm emerge oud of
these social farmatioas, lerritarial projects whoss main
fecus s noi the nbjert of architeerurs, bt the subwerscn of
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nlieraiion of the Baundaries ahd |imis sstablished by the
institulions. of eifcisl develegmentT A dilPeeend nobicn of
housing can ameige oyl of U b, pregnant with the
promase of generaling an urbanism thal sdamits 1ha full
specirum ol socid and spatiol peesibEiy. D
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Paper Loghouse

Shigeru Ban
Kobe, Rwanda, Turkey,

1995

The simple consftruction of

Ban's signature use of
easy and cheap installation

recycled paper

tfemporary refugee shelfers

simple fubes, which when

wall of the house. These

affordable, though fthey
tfypical housing markef.
about what ofther applications
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But
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Analysis Artifacts

Preliminary Skefches

CASA BRMILITE
LVinG Rems AT TTre foeee,
i"l-l"'“"“ﬁ clawreh - cnﬂmm{.} Centin ’ pu.ul-f':r gﬁ.-—.{;,.,

-—

i’g?tl'}brEWF!M- l_ gttt frame — wislkwmy | sl
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inferweaving of spaces
using a basic framework as a base
for fufure structure
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Analysis Artifacts

Paper Model Configurations

standard 8.5" x 11" paper after a single unit configuration
sheet of paper series of folds

The artifacts take standard
sized units and arrays them
in different configurations
fo create unique and distinct

shapes - that aft anofher level
can become building blocks for
something further. The ideas

of standardization, but also
mass cusftomization are pres-
ent . Adaptability is also
an important factor in these
studies, as their ambiguity combination of 3 units to form a cell
for use allows for an open
examination of their possible
implementations and uses.

multiple cell configuration

ring configuration spiral configuration multiple cell configuration
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Don’t Miss a Sec

Monica Bonvicini
London, December 2003

A new way to view London: from a toilet
Usable bathroom exhibit boasts one-way mirrored walls

An art exhibit of a usable foilef enclosed in a cube of one-
way glass is seen across the road from London's Tate Britain
Museum. The person inside the outhouse can see passersby while
remaining invisible to them.

LONDON - Visitors to Britain will find a new stop on London's
site-seeing roufte this spring: a usable public foilef enclosed
in one-way mirrored glass sifuated on a sidewalk near fthe River
Thames. The contemporary art exhibit, which allows the user to
see out while passers-by cannot peep in, toys with the concepts
of privacy and voyeurism.

“l think there'd be a ftwinge of nof believing that people ouf-
side couldn't see you,” said Jeff Boloften, as he peered into
the glass cube to see the metal prison toilet and ifts franspar-
ent walls.

The exhibit, entitled "Don’'t Miss A Sec,” is on display aft a
construction site across the road from Tate Britain, the na-
tional gallery of British art from 1500 fo fthe present.

As museum-goers inquisitively press their noses fto fthe re-
flective glass, and construction workers mill abouf, it isn'ft
difficult fo see why people would feel uneasy about using the
glass outhouse.

"Playing with the idea of the most private bodily function and
having to sit on a streef corner is just bizarre,” said Bolo-
ten, who works at the Tate Britain.

“"The construction site makes it interesting because portable
toilets are at construction sites all the time, but, the Tate
Britain's a respected institution; the juxtaposition makes it
more unique,” he said.

Far from testing the viewers' levels of embarrassment ver-

sus exhibitionism, the artist, Italian-born Monica Bonvicini,
conceived of fthe idea while watching people at art openings.
Amid the gossip and pageantry, nobody wanted fo leave the room
for fear of missing a key enftrance or comment. The "Don’'t Miss
A Sec” exhibit -- which was unveiled in December -- reflects
peoples’ reluctance to leave the spectacle, and allows the arf-
goer to remain in the action, even while on fthe toilef.

While some viewers meditate on the exhibit’'s psychological and
cultural implications ofthers revert to telling poftty jokes.

British dailies and art commentaries have also had fun with the
subject: "Loo with a view" and "Bathroom humor in London” have
been among the headlines.
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Panoptican surveillance system

The use of fthe sterile prison foilet and sink unit stems from the fact that fthe site once
housed the Millbank Penitentiary, where prisoners were held before being ftransported to
Australia in the 1800s.

The prison’s architect Jeremy Bentham had hoped fo create a Panoptican, or all-seeing, sur-
veillance system for the penitentiary.

His design envisioned a cylindrical cenfral tower, from where a guard could see all fthe
prisoners in their cells, which radiated out from the tower, without being seen himself.

Bentham believed that the knowledge that they were being
watched would prevent prisoners from being disobedient, and
that they would come to internalize the watchful eye and be
able fto act as their own guards if they were eventually re-
leased.

Although Bentham’s Panoptican was never realized, 21st century
surveillance systems, like closed circuit television (CCTV),
have taken on a similar role.

“Don’'t Miss a Sec” turns the tables by taking the all-seeing
power away from the camera and giving it to the person on the
toilet, while letting them remain invisible to the world.

But peoples’' fears of being seen with their pants down still
hold strong.

In 2000, a pair of self-proclaimed performance artists caused
an uproar when they relieved themselves on artist Marcel Duch-
amp's 1917 sculpture of a urinal, on display at London's Tate
Modern gallery.

But, even with full permission to defecate on Bonvicini's work
of art, Britons and tourists alike tend to shy away from fthe
challenge.

Considering that four-man outdoor urinals are a frequent site
in the U.K. capital, some may question the need for nerves. And
in some cultures using the foilef is not considered a private
matter at all. In fact, it was common for ancient Greek aristo-
crats to discuss political and business affairs while attending
to their own "personal business” in communal bathrooms.

Carlile, Jennifer. “A New Way to view London: From a Toilet."”
MSNBC .com. 5 March 2004 .
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Glass Outhouse
Patrick Killoran

SculptureCenter, Long Island City, 2002

Modified portable toilef.

An existing portable foilet was fiffed with special
walls and doors that allow the occupant to see outf but
the public cannot see in. The toilef is functional.
Glass Oufthouse is an unlimited edition of porfo-potty.
www.patrickkilloran.com

A tale of two toilets - Front Page
Art in America, Feb, 2004 by Raphael Rubinstein

Following reports in the media abouf Bonvicini's
piece, which is free but only open for use during
certain hours of the day, some New Yorkers were re-
minded of a piece on view in the courftyard entrance of
New York's Sculpfure Center a year earlier--Patrick
Killoran's Glass Outhouse. This was a standard por-
table toileft that the 31-year-old New York artist had
altered to create a see-through-mirror effect similar
to that of Bonvicini's subsequent work. Looking at
photos of the structure housing Bonvicini's foilet--a
perfectly rectilinear box--one couldn't help think-
ing that Killoran net only seemed fto have arrived af
the idea first, but also had done so with far greafer
conceptual elegance. By choosing to use a portable
toilet, of the kind often found at construction sites
and outdoor public events, Killoran neatly alluded to
the occasion of his piece: the inauguration of the
Sculpture Center’s new home, a renovated industrial
building in Queens. (Glass Outhouse remained on view
for some 10 months and was free and usable during the
center’s regular hours.)

In conftrast, the external form of Bonvicini's work
appears to have no specific relation fo its own func-
tion. Rather, like previous pieces of hers, it al-
ludes chiefly to Minimalist sculpture, that is, to the
realm of galleries and museums. One could argue fthat
Killoran's economy of means--adapfing a preexisting
object through a simple buft crucial operation (shades
of Duchamp’s urinal)--is artistically and intellectu-
ally stronger than Bonvicini's much more elaborate
(and no doubt much more costly) construction. Doesn't
a work of art, even one that serves the most quotid-
ian of functions, need to possess a cerftain internal
logic, a correlation of concept and form, in order fo
be esthetically compelling?

On one level the coincidence of these two toilet
sculptures is just another story about precedence, but
it's also an occasion fo compare two related works of
art and make a qualitative distinction between them.
For art aficionados that should count as a truly wel-
come public convenience.

Rubenstein, Raphael. "A Tale of Two Toilefs.”

Art in America. February 2004.
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paraSITE

Michael Rakowitz
Cambridge, Boston, New York, Balfimore, 1998

PARASITISM IS DESCRIBED AS A RELATIONSHIP IN WHICH A PARASITE TEMPORARILY OR PERMANENTLY EX-
PLOITS THE ENERGY OF A HOST.
paraSITE proposes the appropriation of fthe exterior ventilation systems on existing archi-
tecture as a means for providing femporary shelfer for homeless people.

PARASITES LIVE ON THE OUTER SURFACE OF A HOST OR INSIDE ITS BODY IN RESPIRATORY ORGANS, DIGES-
TIVE ORGANS, VENOUS SYSTEMS, AS WELL AS OTHER ORGANS AND TISSUES.
The paraSITE units in their idle state exist as small, collapsible packages with handles
for fransport by hand or on one’'s back. In employing this device, the user must locate the
outtake ducts of a building's HVAC (Heating, Ventilation, Air Conditioning) system.

FREQUENTLY A HOST PROVIDES A PARASITE NOT ONLY WITH FOOD, BUT ALSO WITH ENZYMES AND OXYGEN, AND
OFFERS FAVOURABLE TEMPERATURE CONDITIONS.
The intake tube of the collapsed structure is then attached to the vent. The warm air leav-
ing the building simultaneously inflates and heats the double membrane structure.

BUT A HOST IS CERTAINLY NOT INACTIVE AGAINST A PARASITE, AND IT HINDERS THE DEVELOPMENT AND
POPULATION GROWTH OF PARASITES WITH DIFFERENT DEFENSE MECHANISMS, SUCH AS THE CLEANING OF SKIN,
PERISTALTIC CONTRACTION OF THE DIGESTIVE APARATUS, AND THE DEVELOPMENT OF ANTIBODIES.
In April of 1997, | proposed my concept and first prototype to a homeless man named Bill
Stone, who regarded the project as a tactical response. At the time, the city of Cambridge
had made a series of venfs in Harvard Square "homeless-proof” by tilting the metal grates,
making them virtually impossible fto sleep on.

PARASITES RESPOND TO THIS DEFENSE BY ANCHORING THEMSELVES WITH HOOKS AND SUCKERS ONTO SKIN, OR
DIGESTIVE MUCOUS MEMBRANE, AND BY DEVELOPING PROTECTIVE DEVICES AND SUBSTANCES WHICH LESSEN
DEFENSIVE CAPABILITIES OF THEIR HOST.
The system by which the device attaches or is anchored to the building is designed to al-
low the sftructure to be adaptable. The intake fube can be expanded or ftightened fo fit the
aperture of the vent through an adjustable lip made possible by elastic draw-strings. Hooks
are afttached to the metal louvers for reinforcement.

THERE IS "TENSION" BETWEEN A HOST AND ITS PARASITE, SINCE THE HOST ENDEAVOURS TO GET RID OF THE

FOREIGN BODY, WHILE THE PARASITE EMPLOYS NEW WAYS TO MAINTAIN THE CONNECTION WITH THE HOST.
The connection of fthe inflatable structure fto the building becomes the critical moment of

this project.




Since February 1998, over thirfty prototypes of the paraSITE shelfter have been custom builf and
distributed them to homeless individuals in Cambridge, Boston, New York, and Baltimore. All
were built using temporary materials fthat were readily available on the streets, such as plas-
tic bags and fape.

While fthese shelfers were being used, they functioned nof only as a femporary place of retreaf,
but also as a sftation of dissent and empowerment; many of the homeless users regarded ftheir
shelters as a protest device, and would even shout slogans like "We beat you Uncle Sam!” The
shelters communicated a refusal to surrender, and made more visible the unacceptable circum-
stances of homeless life within the city.

For the pedesfrian, paraSITE functioned as an agiftafional device. The visibly parasitic rela-
tionship of these devices to the buildings, appropriating a readily available sifuafion with
readily available materials elicited immediate speculation as fo the fufture of the cify: would
these things completely fake over, given the enormous number of homeless in our sociefy? Could
we wake up one morning fo find these encampments engulfing buildings like ivy?

This project does not present ifself as a solution. |t is not a proposal for affordable hous-
ing. |fs point of deparfure is fo present a symbolic straftegy of survival for homeless exis-
tence within the city, amplifying the problematic relationship between those who have homes and
those who do not have homes.

The issue of homelessness is of global proportions and it is foolish to think that any one
proposition will address all the issues associated with this problem. There are many differ-
ent types of homeless people. The mentally ill, the chemically dependent, fhose who are unable
to afford housing, men, women, families, even fthose who prefer this way of life are included
among the vast cross section of homeless people in every urban instance. Each group of homeless
has subjective needs based on circumstance and locaftion. The project does nof make reference fo
handbooks of statistics. Nor should this intervention be associafed with the various municipal
atftempts at solving the homeless issue. This is a project that was shaped by Rakowiftz's inter-
action as a cifizen and artist with those who live on the streets.
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(P) LOT

Michael Rakowitz
Museum Moderner Kunst Stiftung Ludwig Wien (MUMOK), Vienna, 2004

(P) LOT questions the occupation and dedication of public space and encourages reconsidera-
tions of "“legitimate” participation in city life. Contrary fto the common procedure of us-
ing municipal parking spaces as storage surfaces for vehicles, (P) LOT proposes the rental
of these parcels of land for alternative purposes. The acquisifion of municipal permifts
and simple payment of parking meters could enable citizens to, for example, establish fem-
porary encampments or use fthe leased ground for different kinds of activities. A first
initiative for this re-dedication is realized through the conversion of ordinary car covers
intfo portable tents, available for loan at the MUMOK. Visiftors to the museum and inferest-
ed citizens who wish to parficipate in the development of this proposed culfure will have
the choice fo use one of five covers ranging from a common sedan to a luxurious Porsche or
motorcycle, fthereby enabling a broadcast of desire within the marginalized space of need.
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Stair to Park

Heavy Trash,
Los Angeles,

www.heavyftrash.blogspot.com

1997
E 1.}}
- i

In June 1997, Heavy Trash installed their
first project - a 2,000-pound stair provid-
ing temporary access fo Triangle Park aft
Santa Monica and Bundy. A 7'-high fence had
been erected around the park fo prevent fhe
homeless from using the grassy enclave. The
City solved the "problem” by using $28,000
of ftax-payer funds to fence off the park and
permanently remove it from fthe public realm.
For three weeks, the stair allowed the local
community fo use the park again.
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Viewing Platforms

Heavy Trash, www.heavytrash.blogspof.com
Los Angeles, 2005

As an anonymous arfs organization of architects, designers and urban planners, Heavy Trash cre-
ates large, disposable art objects that draw community and media attention to urban issues. By
explaining a particular urban problem and suggesting a solution, Heavy Trash seeks fo provoke
dialogue among the residents of Los Angeles.

On April 24, 2005, Heavy Trash volunteers deposifted bright orange viewing platforms in front
of three Los Angeles gated communities; Brentwood Circle, Park La Brea and Laughlin Park. The
purpose of these viewing platforms is to draw attention to the phenomenon of gated communifies
-- the fastest growing form of housing in the United States. "There are now more than 1 mil-
lion homes behind such walls in _the greater Los Angeles area alone,” according to Setha Low, a
professor at the City University of New York.

WHAT'S WRONG WITH GATED COMMUNITIES?

Most people want fo live in communities that are safe for their families and most homeowners
want fto protect their property values. Although these are fundamentally reasonable goals, wall-
ing off one section of the city from anofther is not a reasonable way fo achieve fthem. In fact,
doing so can acfually harm the very communities in need of protection. According to USC Lusk
Center Director Ed Blakely and UC Berkeley professor Mary Gail Snyder,

“When public services and even local government are privatized, when the community of respon-
sibility stops at the gaftes, the funcfion and fthe very idea of democracy are threatened. Gates
and barricades that separate people from one another also reduce people’'s potenftial fo under-
stand one another and commit fo any common or collective purpose.”

Instead of walling ourselves off in gated communities, alternatives, such as the following,
should be explored:

e Unrestricted pedestrian access. Since it is difficult to commit a property crime in
Los Angeles without a car, unrestricted pedestrian access could be provided fo all gated
communities. This would return the parks, streets and sidewalks that have been removed
from the public realm back fto the residents of Los Angeles.

* Investment in public infrastructure. Encourage investmenft in public infrastructure -
- like parks, sfreets, sidewalks and schools -- by restoring local confrol over property
tax revenues, essentially fixing the unintended consequences of Proposition 13.

* "More eyes on the sftreet.” Amend zoning code fo encourage more mixed-use residenfial
neighborhoods with 24-hour activity. Legalize second units ("Granny Flats”) in single-
family homes. Both of fthese actions would put more people outside during the normal
course of a day, and nothing works quite as well to make neighborhoods safer, friendlier
and livelier.

WHY VIEWING PLATFORMS?

Like the historic viewing platforms at the Berlin Wall fthat allowed Westerners to see into East
Berlin, the Heavy Trash viewing platforms call aftention to the walls of gated communities and
provide visual access to parfts of the city that have been cut off from the public domain.




Park Up a Building

Acconc
Spain,

Studio
1996

PROGRAM: A portable park adaptable to a blank wall of any building

ORIGINAL SITE: Alvaro Siza's museum building, Centro Gallego de Arte
Contemporanea, Santiago de Campostela, Spain.

PROJECT: 9 pairs of telescoping tubes, U-shaped at one end and L-
shaped at the other. The U-shaped ends hook onto the parapet of the
building; from the L-shaped ends, one module of a park is suspended on
threaded rod.

2 types of park-module alternate: a floor with a seat on opposite
sides, inside and outside; and a floor with a seat on the inside and a
tree on the ouftside. A connector, a step, joins one module fo anoth-
er. The floor, the seat and the step are meftal grating - you can look
up through them; the tree is enclosed within a metal grate, ifs roofs
encased in the burlap sack it was transported in. A light from be-
neath each floor illuminates the park. Each sucessive module is hung
one step higher than the one before: as you walk through the park - as
you walk from step to floor, between seat and seat and between seat
and tree - you're climbing up the side of the building.

The tubes, the park-hangers, ftelescope down to 8-foof sections, so
that they can be fransported and adjusted to buildings of different
heights. The PARK can be hung with its companion-unit, HOUSE UP A
BUILDING, on different walls; or the PARK can be hung alone.
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House Up a Building

Acconci Studio
Spain, 1996

PROGRAM: A portable housing com-
plex adaptable fo a blank wall of
any building

ORIGINAL SITE: Alvaro Siza's mu-
seum building, Centro Gallego de
Arte Contemporanea, Santiago de

Campostela, Spain.

.

PROJECT: 9 pairs of telescoping tubes,
U-shaped at one end and L-shaped at the
ofher. The U-shaped ends hook onfo fthe
parapet of the building; from the L-shaped
ends hangs one module of a housing complex.
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DETROIT THERMAL
STEAM PIPE NETWORK

All steamed up

Tha Detroit steam network, owned by Detrolt Thermat L.L.C., supplies haat to 240 buildings. Here's how it works:
1. Water is heated 3. Along the way, 5. Sweam Is

in natural gas-fired  some steam piped through

bollers vl it escapes through a coll in an air

Evaporates, leaks and steam handlar. The

Pressured steam s  traps, which
piped imo a 39- remove moisture
mile network of from the pipas.
underground Occasionally, the
plpes. steam ks vented

cold air is
heated as it
passes over
the cod, Thia
hat air ks than

2. Staam alen is through manholes, forcad through
pipad in from the ducts to heat
city’s cogenaration tha building.
plant.

4, Steam anters the bulldings served by the
network and Is used for heat or to power air
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